ICO     MAIN  DIVISIONS  IN WORLD  LITERATURE

favor, and a "mixed" drama by Victor Hugo met with signal
failure.1

Croce's attack on the genres is therefore not an original para-
dox: the "new criticism," in this respect, offers but an echo of
the great conflict between classicists and romanticists, which had
raged nearly a hundred years before. It was a belated skirmish
among the stragglers of two armies, once mighty, but long dis-
banded and half-forgotten. It should be said in Croce's defense
that if he was battling over antiquated issues, he was not fight-
ing mere phantoms. At the time when he published his Estetica
(1900-1901), Ferdinand Brunetiere was still a power in the
literary world ; and, in the preceding decade, Brunetiere had
attempted to rejuvenate the old doctrine of genres by clothing
it in pseudo-Darwinian or Spencerian garb. Considering genres
as akin to Darwinian species, he had tried to trace their evoltfr-
tion: their differentiation, their stability, their inner growth,
their modifications under external influences, or adaptation to
environment, their struggle for life, the survival of the fittest
among them, and their increasing complexity. The whole may
seem to us an ingenious metaphor elaborated into a long and
minute allegory; but Brunetiere's guides in this field, Darwin,
Spencer and Taine, were impressive names 5 Brunetiere himself
enjoyed an authority thoroughly justified by his erudition, his
laborious lucidity, his industry, his courage. Under these cir-
cumstances, we can easily understand why Brunetiere's dog-
matic affirmations should have called forth Grocers emphatic
denials.

But a mere negation will not dispose of the problem: we
have not done with the literary kinds or $&nre$. Between the
extreme positions of Scaliger and Croce, there is ample room
for realistic enquiry. Any conclusion concerning the validity of

"regular" tragedy triumphed with tucrfoe, by Francois Ponaard,
champion of common sense j and with Rachel's brilliant revivals of Comeille
and Racine 5 Hugo's play was Let Burgr&ves, a splendid medley of epic, lyric
and melodramatic elements j without counting- the comic, which, in this case,
was unconscious.